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1: INT. RUSHMORE HOUSE - LANDI NG DAY. (PRESENT DAY)

A static wide shot of an enpty |anding - TRACK forward
slowy. A loft |adder stands centre frane. Silence is broken
by activity in the loft, a noise which increases naturally.

TI TLE FADE I NN OQUT: 'CI TY PRQIECTI ONS PRESENTS' .
LEE
(shouti ng)
Lou.

TI TLE MATCHED TO DI ALOGUE: ' LOQU

No reply. Fromthe loft sounds a |oud thud and a | ethargic
si gh.

LEE
(irritable)

Lou!
No response.

LEE LOU

(end of his tether) (shouti ng back)

LouU Yes?
| need your - What ?
| need your help with- What ?

They both wait for each other to speak.

LEE

(qui ckly)
Can you grab this box?

LQU, 71, enters the landing froma side room She wears a
[ight blue apron and yellow gloves with a bright red pair of
| arge eye gl asses. She grins as she | ooks up the | adder.

LU
VWat's that face for?

LEE
VWhat face?

LOU
(imtating a baby eating a | enon)
That one.



Her inpression goes on a bit too |ong. She | aughs at hersel f.

LEE
(irritated)
Stop playing silly beggers and give ne
a hand with this flam ng box.

She continues to | augh.

LEE
Right, if you' re not going to help.

The | adder starts to shake.
LOU
(feigning seriousness)
Come on now, don't get mardy.

A |l eg appears on the | adder as LEE begins to make his way
down.

LEE
You' ve had your chance. If | fall and
die you'll have to live wth that

f orever.

LOU giggles but intuitively hel ps LEE as he makes his way
down - he is struggling to carry a brown cardboard box.

LQU

(grinning)
|'d have a |l ovely holiday out of your
will.

LEE
What makes you think you're in it?

LOU tuts and sni ggers.
W TRACK FORWARD into a CLOSE UP

LEE, 71, wears a grey sweater and dark green trousers. H's
feet reach the floor and he forces the box into LOU s hands.

LOU
Lee, |'ve got ny scruffies on!

LEE
(desper at e)
Just take it a second, |'m bursting!



LEE paces into the bathroom

TRACK LQU as she carefully makes her way downstairs with the
box. She shouts back up.

LU
Put the seat down.
(he does so)
Do you want a cup of tea?

LEE
Yes pl ease ny | ove.

LQU puts the box on the kitchen counter and turns on the
kettle. HOLD ON the box. After a noment LEE enters and grabs
t he box, and we TRACK himinto the living room He begins to
enpty the contents onto the table.

We nove back into the kitchen. LOU is stood notionless; she
stares enptily forward. The kettle boils and the CLICK brings
LQU back into the room as though she has just awakened from a
trance.

LEE
(fromthe living room
Have you | ooked in here yet?

LQU, dazed, walks into the living room

On the table in front of LEE are a folder, a decorative

i febuoy and stack of old photos. LEE is peering into the box
and LQU stands beside himw thout himnoticing, she still
seens dazed.

LOU
Did you have your cuppa?
LEE
(startl ed)
Jesus! You really are trying to get ny
will early aren't you.
LOU

(ignoring him
You were neant to be putting boxes
away, not getting them out.

LEE
It was gat hering dust behind the
Christmas stuff. Thought we could see
what to keep and what to throw.



LOU
Lee Rushnore don't you dare.

LEE neets her cold stare - he's in the dog house.

LEE
It's nostly just clutter. Well it is
when it's sitting up there anyway.

LQU begins to hastily search through the box.

LOU
You've no sentinent at all you.

LEE bites his tongue but his face shows his di sapproval.

LU
Look!

LOU pulls out a | arge seashell.

LOU
Wbul d you seriously throw sonething
li ke this away?

LEE
(nmocki ngly)
O course | wouldn't! You never know
when you m ght cone across an oyster
i n need.

He | aughs, LQU doesn't.

LOU
You don't renenber this? Do you?

LEE
O course | do!

She takes a step back and rai ses her eyebrow

LU
Rem nd ne..

LEE al so takes a step back. He's stalling, desperately trying
to remenber.

LEE
(confident)
Two t housand and. ..



LOU
(uni nmpr essed)
No.
(she sighs)
It was the day we net.

LEE i nhal es sharply. LQU places the shell on the table and
LEE puts his arm around her.

LOU
Your menory, honestly.
LEE
You're the brains. I"'mthe brute.

They | augh.

A slow CLOSE UP ZOOM on the shell. The sound of SEAGJULLS
fades in as we..

CUT TO
2: EXT. BEACH 1. EVENING (1971)

A MATCH SHOT of the shell on a beach, it disappears and
reappears as the tide flows over it.

FOOTSTEPS approach. A hand grabs the shell. W TRACK UP
reveal i ng YOUNG LEE, 21. He wears a bright checkered shirt
and blue denimjeans and carries driftwod under his arm As
he exam nes the shell his head tw tches.

He is shouted froma distance and he heads towards a group of
4 simlarly aged people sitting next to a fire - which he
throws the wood on before sitting down. Two nore girls
approach the group.

LOU S Sl STER
This is ny sister, Louisa. She was
going to stay in tonight so |I've
dragged her here.

COLLECTI VELY
Hey.

She is YOUNG LQU, 21. She wears a long nustard yel | ow dress,
a yel |l ow bandana, a bright blue cardigan and an armfull of

bracelets. She sits next to her sister but turns away as her
sister starts to kiss a guy next to her.

ELS: PIER TO BEACH.. The group sit around the canpfire,



nmostly coupled up. The only two people sat al one are YOUNG
LEE and YOUNG LOU, but the fire separates them They both
| augh along with the group but neither | ooks confortable.

FADE TO
3: EXT. BEACH 1. NI GHT. (1971)

WDE. The group still sit around the fire - YOUNG LEE and
YOUNG LQU are in the sane places. One of the group, clearly
drunk, junmps up and runs towards the sea. One by one the
group follow in hysterics, until YOUNG LEE and YOUNG LQOU are
al one. YOUNG LEE stands up and steps forward to watch,
bringi ng YOUNG LQU into sight.

They exchange gl ances, and YOUNG LQOU gestures an offering for
himto join the others in the sea. YOUNG LEE smiles shyly and
shakes his head. LOU gets up and wal ks towards him She picks
up a rock.

YOUNG LOU
Prize for the first who hits one of
t henf

He smles and picks up a stone - and tw tches again. They
both, separately, walk to the shore line and start skimm ng
stones. She stops and watches him smrking.

YOUNG LQU
Skimm ng stones isn't a talent of
yours then.

He carries on. She seens fascinated by him
YOUNG LQU
(wat ching him
You're very qui et tonight.

The comment anuses YOUNG LEE and he holds a stone in his
hand. He stares outwards into the sea.

When he speaks, his voice is soft and gentle.

YOUNG LEE
Maybe 1' m al ways qui et.

YOUNG LQU
Are you?

YOUNG LEE smles and throws the stone. LOU picks up a stone
that is alittle bit closer to him



She watches as he finally skins a stone. YOUNG LEE punches
the air and YOUNG LQU cheers. Their ironic celebrations bring
their attention to one another, and they suddenly realise how
cl ose together they are stood. They quickly turn away and
take a step apart - a silence, though it feels nore

contenpl ative than awkwar d.

YOUNG LQU
(confident)
Let's go for a wal k.

CUT TGO
4: EXT. HARBOUR WALL. NI GHT. (1971)

YOUNG LQU and YOUNG LEE sit on the harbour wall passing a
bottl e of whi skey between them In the distance the flames of
the fire look dimin front of the arcade |ights. LOU pulls
out a pack of cigarettes and offers one to LEE. He gestures
no. LOU seens to respect this decision and puts the packet
away.

YOUNG LQU
Trying to get off them anyway.

They continue to watch the beach in front of them The only
sound is the CRASH NG WAVES. They both seem entranced.

YOUNG LQU
This is the perfect place to sit when
the sun is setting. It sets just there
and the colours that glance across on
the water.. nothing better. Nothing.

YOUNG LEE | ooks admiringly at YOUNG LOU.

YOUNG LEE
| ' m col ourblind.

She faces him This sharing of a truth seens to pull them
cl oser together.

YOUNG LQU
That expl ai ns your fashion sense.

They | augh, and as YOUNG LEE turns to | ook at her he
tw tches.

YOUNG LOU
VWhat's that?



He | ooks at her questioningly. She begins to badly imtate
his twtch. He grins. Sonmething is sparKking.

YOUNG LEE
(sm rking)
It's not that bad.

YOUNG LOU
Oh, it's worse.

They both | augh. YOUNG LEE | eans back and feels his pocket.

YOUNG LEE
It's a thing | do when |I'm nervous.

YOUNG LQU starts runmagi ng through his pockets. First, he
pi cks out a large slab of cake wrapped in tin foil.

YOUNG LEE
Do you want a bit of cake?

YOUNG LQU
Abit?

She | ooks shocked at the comcally large slice. He ignores
her and then pulls out the shell he picked up earlier. YOUNG
LQU | ooks down at it. It glimers.

YOUNG LEE
Do you want this? | don't really know
why | pick-

She takes the shell off himand exanines it.

YOUNG LQU
| don't even know your nane.
A pause.
YOUNG LEE
Lee.
YOUNG LOU.
Loui -
She st ops hersel f.
YOUNG LOQU
(smling)

Lou.



YOUNG LEE
(a | augh)
Lee and Lou.

In the distance, the group starts counting down |oudly. YOUNG
LEE and YOUNG LQU watch them for a second, before turning to
one anot her.

19, 18, 17.

YOUNG LQU
"' m quite drunk.

YOUNG LEE
Me too.

They giggle |ike school children. 16, 15, 14. They | ook at
each other, taking turns to drink fromthe bottle.

YOUNG LQU
|"msorry for the new year's cliche,
but I think I want to kiss you.

She noves in. So does he.

YOUNG LEE
(nervous)
kay.

5, 4, 3, 2, 1.

They are mllimetres away fromtheir kiss when a single
firework is set off on the beach behind them as it expl odes
their heads pull apart.

CUT TGO
5: INT. LIVING ROOM - RUSHMORE HOUSE. DAY. (PRESENT DAY).

LEE and LQU sit in their arnchairs in front of the TV - which
pl ays Monty Python's ' And Now For Sonething Conpletely
Different'. LEE giggles constantly at the film whereas LQOU
is reading a Take A Break nmgazi ne.

LOU s eyes nove to the screen, and as if sonething has

bew | dered her she drops the nagazine onto her |ap. Her eyes
twitch between the TV and LOU, as if she is trying to figure
out what he is laughing at. She concentrates intently on the
screen but doesn't | ook as though she is taking anything in.

LEE uproars with laughter and turns to LOU. Her eyes turn to
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meet his and after a clear nonment of thought she forces a
smle. He | ooks away but has stopped | aughi ng.

LEE
| never thought |I'd see the day.
You' ve had enough of Monty Pyt hon.

She | ooks towards the TV and watches it carefully. She smles
slightly, this tinme it seenms genuine.

LU
| could never.

As LQU stares at the screen, LEE s attention is now on LQOU.
ZOOM I N on the screen..

CUT TO
6: INT. CINEMA. DAY. (1971).

YOUNG LEE and YOUNG LQU sit on the front row of an enpty

ci nema screening. The house lights are still on, highlighting
the differing appearance of the two: YOUNG LEE is in smart
wear, whereas YOUNG LQU still wears her casual - hi ppy

cl ot hi ng; including her yell ow bandana. They both stare
forward a little awkwardly.

Behi nd them a door opens and a | arge bald man enters. The
pair watch himas he paces up and down the aisle | ooking for
his seat, before leaving with a huff. The couple's eyes neet
and they | augh. The house lights drop - darkness.

The cinema screen starts playing, lighting the couple nore
gently. Dust dances around them

They both stare forward. And as if they are playing out a
pi ece of choreography. .

YOUNG LEE of fers YOUNG LOU sone popcorn. She takes a single
pi ece and covers her nmouth as she eats it.

YOUNG LEE wat ches her out of the corner of his eye. He does
so until her eyes glance at him and his nove to the screen.

She stares at himfor a second, smrking, then | ooks back at
t he screen.

Hi s eyes nove back to her. This tinme his head noves slightly.
He grins.
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She | ooks at him and their eyes neet nonmentarily. He | ooks
at the screen.

She hol ds her glance, and his eyes turns to nmeet hers. They
both smle. YOUNG LEE | ooks away for a second and then | ooks
back. She's still staring - it's happened.

YOUNG LOU grabs YOUNG LEE s hand softly. They both stare at
each other - the awkwardness has f aded.

They edge cl oser together. On the screen, the opening
expl osi on of ' And Now For Sonething Conpletely Different'
turns the roomred. Their faces are about to touch when.

The | arge bald man | eans his head in between them

BALD MAN
(a | oud whisper)
You're in ny seat.

They ook at him He grins as if this is sone kind of
Vi ctory.

CUT TGO

YOUNG LEE and YOUNG LOU sit watching the filmwth their
faces straight. In between themsits the BALD GUY, who is
desperately trying to be quiet while opening a chocol ate bar.
He fails. The couple glare at him

7: RUSHMORE HOUSE - BATHROOM NI GHT. ( PRESENT DAY)

LOU, in a night gown, stands at the bathroom sink putting
t oot hpaste on her brush, the dimmrror |ight on her face.
LEE whistles in the background.

LEE enters the bathroom and stands next to LQU;, al so picking
up his toothbrush. After a nonent he stops, noticing LOU:. who
stands conpletely notionless with her toothbrush rested on
her cl osed nouth. Her hand shakes slightly.

After about 8 seconds LEE gently grabs LOU s spare hand. She
doesn't react. He grabs her other hand and noves the

t oot hbrush away from her nmouth. A tear falls from her eye.
LEE i s taken aback.

LEE
(gentle, worried)
Love?

LQU reani mates. She wi pes her nouth and turns to LEE. He
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| ooks at her, aghast.

LOU
VWhat's the nmatter?

He doesn't answer - his hands drop by his side.

LEE
(a whi nper)
Are you okay?

LQU | aughs questioningly.

LOU
(unconvi nci ngl y)
You silly old fool. | was just in a
world of nmy own for a second.

He appears to consol e hinself.

LEE
You just |ooked...
(exam ning her with his eyes)
Are you sure?

LOU
| "' m sure.

She smles at himand | eaves the bathroom He stares into the
mrror for a nonent before | ooking down at her toothbrush,

which is still dry and covered in toothpaste.
LOU
Come on, your hot water bottle will be
col d.

He | ooks at his own toothbrush and puts it under the tap,
washi ng the toothpaste off it. He quickly |eaves the bathroom
and turns off the |ight.

In the nmoonlight, post-it notes on top of the mrror are it
up:

" MEET JULI E AT SHOPS. SATURDAY, 10.30'. || 'GET MORE PLANT
FEED . || ' ANN VERSARY, FRI DAY .

CUT TGO
8: I NT. HOTEL BATHROOM EVENI NG (1974)

YOUNG LEE sits in a bathtub with the shower curtain pulled
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round, he wears a suit and his twitch seens intense. Atoilet
flushes and the shower curtain is pulled open; revealing
YOUNG LQU. She wears a nodest, colourful dress and her
bandana. |nelegantly she flops down aside YOUNG LEE in the
bat ht ub and hol ds out a pregnancy test.

YOUNG LOU
| feel sick.

YOUNG LEE pinches the pregnancy test with his fingers and
holds it out far in front of him YOUNG LQU | ooks at him
questioningly.

YOUNG LEE
You just pissed on this.

YOUNG LQU shakes her head al nost synpathetically.

YOUNG LEE
How | ong do we wait?

YOUNG LOU
Bet ween five and ten | think.

YOUNG LEE | eans to put the test on the side of the bathtub.

They both | ean their heads against the wall in silence for a
nonent .
YOUNG LEE YOUNG LOU
| just wanted... VWhat if...
Sorry. Sorry.
You go first. You go.
Go on.

YOUNG LQU del i berates for a nmonent.

YOUNG LQU
(hesi tant)
What if it's positive.

YOUNG LEE
(whol e- heart edl y)
Then | guess we'll have a baby.

He smles and she | eans on him
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YOUNG LEE
We coul d manage. We're both working. |
can easily do overtinme if we need.
(pause)
O you can.

They pause - their faces are hard to read.

YOUNG LEE
We haven't had a single argunment the
whole tinme we've been nmarri ed.

YOUNG LOU s fear sinks away.

YOUNG LOU
(through a smle)
What, six hours?

YOUNG LEE
Yeah!

YOUNG LQU
(1 aughi ng)
| think | preferred you when you
didn't speak, Tw tchy. Wat happened?

YOUNG LEE
You di d.

She turns to him smling, before pretending to put her
fingers down her throat and throwi ng up. He | aughs. She rests
her head on his shoul der.

YOUNG LQU
| magi ne. Three of us.
(pause)
Lee, Lou.. Larry? Lisa? Lincoln?
(enmphasi s)

LI NCOLN
The suggestion of Lincoln makes YOUNG LEE | augh.

Suddenly there is heavy knocking at the door. They both
struggl e out of the bath.

YOUNG LEE
VWhat about the test?

YOUNG LOU
It can wait.
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He accepts. She starts noving towards the door.

YOUNG LQU
Best six hours of ny life.

CUT TGO
9: HOTEL BEDROOM EVEN NG (1974)

YOUNG LQU paces to the door as the knocks get |ouder and
faster.

YOUNG LQU

(angry)
"' m com ng!

She opens the door and LOU S SI STER, clearly drunk, clanbers
into the room She has a canera round her neck and hugs them
both affectionately - they both stand still.

LOU S SI STER
What ever you were doing save it for
| ater!
(bossy)
Come on. Toget her now.

She forces YOUNG LEE and YOUNG LQU together and lifts up the
caner a.

LOU S SI STER
Act like it's your weddi ng day.

They don't nove at all.

YOUNG LQU
(nonot one)
Yay.

LOU S SI STER
Shut it. Lee, pick her up.

YOUNG LEE | ooks over to his Wfe and she nods and sighs. If
it makes her go away. YOUNG LEE then struggles to pick her
up, she holds himjust as much as he hol ds her.

LOU S SI STER
kay. On three | want you to ki ss.
One. .

They lean in to kiss.
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LOU S SI STER
Two. .

Suddenly and unexpectedly the canera fl ashes before they can
ki ss.

FREEZE- FRAME. The photo holds as we...
CUT TGO
10: RUSHMORE HOUSE. LIVING ROOM DAY. (PRESENT DAY)

ZOOM QUT fromthe weddi ng day photo as it sits on LEE and
LOU s mantel piece. Al along the mantel pi ece are nore self-
rem nder sticky notes. The roomis silent, but LOU stands at
the front wi ndow, staring outside.

LEE
(out of frame)
Lou. Cone on.
She turns, again as if com ng back down to earth
CUT TO
11: RUSHMORE HOUSE. HALL WAY. DAY. (PRESENT DAY)
LOU is maki ng her way up the stairs foll owed closely by LEE

She | ooks frail, and her slow novenents are projected by the
sil ence of the house.

LOU
(habi tual | y)
Shall | make us a cup of tea?

She seens to question herself, a clear train of thought.

LOU
Did | already say that?

She trips slightly and LEE jolts forward to keep her upright.
He grabs her but she resists.

LOU
(furious)
How dare you

LEE | ooks startl ed.

LEE
VWhat ?
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She aggressively squares her face up with his.

LOU
No! How dare you! Take your hands off
me, | can help nysel f!

LEE is conpletely stunned as she turns around and starts
wal ki ng up the stairs again. He continues to support her as
she goes.

LOU
It's not on. It's conpletely
ridi cul ous.

As quick as it cane, the anger disappears from her face. She
stops wal ki ng and | ooks down towards LEE. Her faci al
expression has conpletely reverted back.

LOU

(playfully)
Hurry up sl owcoach

They continue up the stairs with LEE clearly feeling the
ef fects of what has happened.

LOU
(joyful)
Oh yes, before | forget, you need to
sign Sam s card before tonorrow. You
know he doesn't like it when | wite
bot h of our nanes.

LEE stops dead in his tracks. He watches LOU as she wal ks
into the bathroom His nouth is ajar and his face has gone
pale. He twitches slightly.

CUT TO
12: INT. OLD BEDROOM NI GHT. (1975)

The dead of night. YOUNG LEE and YOUNG LCU are asl eep in bed.
HOLD: Li ke a painting.

Suddenly the tranquility is broken by a BABY'S CRY. They both
awaken but their reactions are different - YOUNG LOU gets up
out of bed i medi ately, whereas YOUNG LEE slides further
under the duvet and stretches.

YOUNG LEE

(sl eepily)
Are you okay?
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He pushes the cover off hinself and reaches out to stop her
from goi ng.

YOUNG LQU
Stop it, get off!

The BABY'S CRY increases. She pushes YOUNG LEE s hand away
and grabs a baby bottle fromthe bed-side table before
headi ng for the door.

She stops, noticing that YOUNG LEE has sunk back into bed.

YOUNG LQU
This is getting ridiculous Lee. Every
time. Every tine.

YOUNG LEE rubs his eyes and | ooks ready to respond, but YOUNG
LOU doesn't |let him She points at himand shouts.

YOUNG LQU
Don't you dare. You know it's true.

You'd notice how little you do if |
stopped doing it for you.

The BABY'S CRY get |ouder. YOUNG LEE sits up.

YOUNG LEE
(cal my)
This is just hornones.

YOUNG LQU
(shouti ng)
Don't you dare.

YOUNG LEE
The doctor said this coul d happen.

YOUNG LOU stares at him fury in her eyes.

YOUNG LEE
It's okay, Lou. It's still soon.

She gives out a shriek with anger and heads back towards the
door. YOUNG LEE runs after her and grabs her by the hand
again. She turns and snaps.

YOUNG LQU
(enotional)
Get of f ne!

YOUNG LQU pushes his hand away. The BABY' S CRY i ncreases.
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YOUNG LEE
(shouti ng back)
You need to stop. Pl ease.

YOUNG LQU
(one-uppi ng his vol une)
Do you just want to let himecry it
out ?

YOUNG LEE | ooks st unted.

YOUNG LEE
(cal mer, vul nerable)
Just sit down, please. Please.

YOUNG LQU
We can't both just sit down all the
tinme, Lee.

The BABY'S CRY increases until their voices are barely
audi bl e.

YOUNG LEE
(qui eter)
Look, just listen to ne.

YOUNG LQU
(utter anger)
You're pathetic. You handle life like
a baby. And | don't need two of them
Now |'m going to go and check on ny
son.

She holds up the baby bottle to his face and turns to | eave.

YOUNG LEE
(shouti ng, expl oding)
He' s dead, Lou.

She stops, her head titled downwards. The situation diffuses -
t he BABY' S CRY di sappears.

YOUNG LEE
(concedi nQ)
He didn't make it. You know that.

YOUNG LQU | ooks down at her hand where the baby bottle was.
She's hol ding an enpty gl ass.

YOUNG LQU stares at the floor. YOUNG LEE stares at her. They
stand on opposite sides of the bed.
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YOUNG LEE
(gentl e, apol ogetic)
We didn't have the baby.

CUT TGO
13: I NT. RUSHMORE HOUSE - BEDROOM DAY. (PRESENT DAY)

MATCH SHOT: LEE and LOU stand on either side of their bed. It
coul d be the exact sane night; but they' re old.

LEE
(mrroring YOUNG LEE)
We didn't have the baby.

They stare at each other, LEE | ooks as though he is expecting
an out burst.

LQU | ooks at him shaking slightly. She turns to her dressing
table and sits down - pretending to sort through her makeup.

LEE wal ks over to her and rests his head agai nst hers. She
grins up at him

LOU
(evasi ve)
"1l just get nyself straight shall 1?

CUT TGO
14: | NT. RUSHMORE HOUSE - LANDI NG DAY. (PRESENT DAY)

SYMVETRI CAL: LQOU sits at her dressing table. She isn't doing

anyt hing, she just sits staring at the desk. In the adjacent

room LEE sits on a wooden chair - also staring forward. This
feels like a turning point. O a breaking point.

15: I NT. RUSHMORE HOUSE - LI VI NG ROOM DAY. (PRESENT DAY)

LEE and LQU sit at the shaded di nner table eating beans on
toast. LQOU holds her knife and fork in the wong hands and it
seens to be confusing her. LOU notices and hel ps her swap
them around. There's a feeling of recurrence about it; it's
habi t ual

LQOU stabs her fork into a pea and eats it. She | ooks drawn
and unwel | . LEE begins to talk as he eats.

LEE
(food in his nouth)
Should we go to the shops today?
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She chews on the pea arduously.

LU
"' m sorry.

LEE
(surprised, nmouth full)
For what ?

LQOU pauses. Her whol e body seens to bow to her thoughts.

LOU
| don't think I renmenber. | just had a
f eel i ng.

LEE carries on eating, trying to | ook past it.

LQU
W used to have fun.

She bows her head.

LEE
W still do!

He | eans over and strokes her back.

LOU
Me and Lee used to have so nuch fun

LEE | ooks overwhel ned. LOU stands up slowy and takes the few
steps to her arnthair. She picks up a teddy fromthe chair
and sits down.

LOU
(as though the new room warrant ed
a new conversation)
Me and this bear have a |ong history

you know.
LEE still sits at the table directly behind her. He | ooks
dr ai ned.
LEE
(trying to keep it together)
Oh yeah?
LOU
Lee got it..

LEE wal ks to his chair and sits down. LQOU | ooks at hi m and
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perks up; she's just recognised him

LOU
(1 ovi ng)
You got it for nme, don't you renenber?
Your nenory, honestl|y!

LEE smles wdely - a look of relief. This feels |ike ny Lou.

LEE
(getting enotional)
| know, I'msorry. It conmes with the

age! Go on, tell ne about it.
CUT TO

SEQUENCE OF MEMORI ES: NO DI ALOGUE, MONTAGED SCENES: MATCHED
ENTERI NG LEAVI NG FRAME.

16: | NT. ARCADE. DAY. (SEQUENCE)
YOUNG LEE and YOUNG LQU play on an arcade claw nmachi ne. He
wins a bear for her and she junps into his arns. People watch
as he carries her, and the bear, out of the exit - and frane.
CUT TGO
17: EXT. COLOURED HOUSES. DAY. ( SEQUENCE)
W DE. YOUNG LEE and YOUNG LQU enter. They run past a row of
coloured huts and stop in front of a yell ow one. They dance
and twirl before YOUNG LEE hands YOUNG LOU t he bear and she
chases himout of frane.
CUT TO
18: EXT. TRAM DAY. (SEQUENCE)

YOUNG LEE and YOUNG LQU stand outside a tram stop debating
whether to go in. They do, and YOUNG LEE | eads the way.

CUT TO
19: INT. TRAM DAY. (SEQUENCE)
YOUNG LEE and YOUNG LQU sit at the far end of the tram Their
sil houetted faces | augh at each other. The tram arrives and

they run TOMRDS THE CAMERA.
CUT TO
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20: EXT. FERRI'S WHEEL. NI GHT. ( SEQUENCE)

CAMVERA ROTATES: YOUNG LEE and YOUNG LQU seated on a ferris
wheel . They | ook around, their expressions and the col oured
lights are massively stylised.

FADE TO
21: EXT. BRI DGE. DAY. (SEQUENCE)

YOUNG LEE and YOUNG LQU wal k across a foot bridge hand in
hand. YOUNG LEE runs ahead, and as he does so everyone on the
bri dge, other than LQU, freezes as though she is caught in a
phot ogr aph.

PAN TGO

OVERHEAD: YOUNG LQU runs through a large symmetrical circle
on her own. 'Monty Python' audi o echoes through the scene.

CUT TO
22: | NT. RUSHMORE HOUSE - BEDROOM ( SEQUENCE)

OLD LQU enters her bedroom- it is covered in sticky notes.
She seens di stressed - even nore so when she notices herself
and OLD LEE asleep in bed. She backs out of the room

CUT TO
23: EXT. BEACH 2. DUSK. ( SEQUENCE)

YOUNG LQU stunbl es backwards onto a beach with col oured
houses. She falls to the ground next to YOUNG LEE, on her
right, and a YOUNG BOY, 4, on her left. The boy plays in the
sand before | ooking up at her and smling. She sm | es back
tearful ly.

She | ooks over at YOUNG LEE agai n: he now wears a bl ack suit
and stares om nously out at the ocean. As though this is al
happeni ng too qui ck, she turns back to the boy - he is gone.
Instead there is now a bear and a red rose.

She puts her head on YOUNG LEE' s shoul der. They watch the
waves. Sonet hing about this feels final. They lean in to
ki ss, when..

CUT TGO
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24: BEACH 2. NI GHT. ( SEQUENCE)

Day turns to night. MJSIC fades. YOUNG LEE and YOUNG LQU are
still on the beach, they lie on their backs and stare at the
sky.

LEE

It's funny. Al these years on this
little planet, making silly little
menori es and wat chi ng yoursel f nake
silly little choices. Nothing ever
stops and we're always playing catch
up. Peopl e nove away, we nove on
W' re al ways | ooking for sonething
concrete, sonething that we know wi ||
be there as long as we are, that nakes
us feel less finite.

(w de- eyed)
We need to just |look up. That's all.
The stars we | ook at through our
entire life, they never change.
They're countless but there'll only
ever be one. They're there. Forever.
The stars never go out.

YOUNG LEE tilts his head to YOUNG LOU, his eyes glinmering.
CUT TGO

25: I NT. RUSHMORE HOUSE. NI GHT.

OLD LEE and OLD LQU lie in bed. LOU is fast asleep but LEE is

perched upwards staring at her. Her breathing rattles
slightly.

LEE
(wel I'ing up)
We'll go out with the stars, we w |
(R |
My star... ny star will never go
out. ..
LEE | eans in.
LEE
Sl eep well, |ove. Good night.

He ki sses her softly on her forehead.

CUT TO
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26: MONTAGE.

MONTAGE OF LOU AND LEE KI SSI NG EVERY Tl ME THEY FAILED TO IN
EACH | NDI VI DUAL MEMORY

After the last kiss, on the night they net, the firewrk goes
off in the mddle of them and..

CUT TO
BLACK SCREEN

CUT TO
27: I NT: RUSHMORE LI VI NG ROOM DAY.
TOM S TRACKI NG SEQUENCE
In the background the kettle boils.
W | ook out of the window. On the windowsill sits a nunber of

cards.

We go past the fire place and towards LOU s arnchair. It is
enpty, and her indent is still visible in the cushion. On the
wal |l next to it are post-it notes.

W turn to LEE's chair. He sits, surrounded by flowers and
col ourful boxes, in an unbuttoned black suit. He rests his
forearnms on his lap and stares at the ground. In his hand is
a yel | ow bandana.

We nove inwards. CLOSE UP. He smiles slightly.

The kettle boils.

THE END.



